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METOANYHA MOJEJIb BUBYEHHA JUTEPATYPHHUX
HAINPAMIB KPI3b ITPU3MY CUHEPT'ETUKHU
TA IEJATOI'TYHUX CTPATEIA EBPUCTUKHU

Hexwusa JI. JI.

MetoauyHa MoOJeNb BUBUYCHHS JIITEPATypHUX HaINpsMIB Kpi3b MPU3MY
CUHEPIreTUKHU Ta MEIaroriyHuX CTPATerii eBpUCTUKU

VY cTaTTi cxapakTepU30BaHO TEOPETHUYHI 3acaad METOJUYHOI MOJE1 BUBYCHHS
JTTEpaTypHUX HAMpsIMIB YKpaiHCHKOTO IMHUCHMEHCTBA B CTapIIUX Kiacax. ABTOP
BU3HAYA€ KOHIENTYaJIbHY OCHOBY, NPHWHIIMIIA BUKJIQJAaHHS, METOJOJOTIUHI
MOJIOKEHHSI, EKCTParojbOBaHI 13 CHUHEPreTUKUM Ta AUJAAKTUYHOI EpPUCTHUKHU.
[TiarpyHTsAM 111€1 METOIMYHOT MOJIENI1 € 1/1es1 OpraHi3allii HaBYaHHsS CTapIIOKJIACHUKIB
YKpaiHChKOi JIITEpAaTypd HA E€CTETUYHUX 3acajax 3 HEOOXIJHICTIO OCMHCIEHOTO
3aCBOEHHSI TEOPETUYHOrO Marepiany, M0 3a0e3ledyBaTUME HaJeXKHE EeMOIliiHe
COPUMHSTTS PI3HOCTHJIHOBUX TBOPIB YKPAaiHCHKOTO MHUCHMEHCTBa, (opMyBaHHS
BEJIMKOCTWJILOBUX  OPIEHTUPIB Yy  JITEpATypl, AYXOBHO-I[IHHICHE 3aCBOEHHS
XYJ0’)KHBOTO 00pa3y cBITYy. MeTOoI0 I1€l CUCTEMH €: BU3HAUYCHHS HAa KOKHOMY €Tarl
BUBUYCHHS JIITEPATYpHOTO HAmpsMy e€(EeKTUBHUX METOJIB 1 MPUHOMIB; PO3poOKa
YPOKIB JIOCTIDKEHHS XYJOKHBOTO TBOPY SK SBHINA JITEPATypHOTO HAMNPSIMY;
MJIAaHYBAaHHS PO3BUTKY MOBJICHHS 3 ypaxyBaHHSIM OCOOJMBOCTEH BEIMKHUX CTHIIIB.
Peanizamisi mpoBimHOT imei Ha BCIX PIBHSIX BHKJIAJAHHA CIOPUATHME YCIIITHOMY
(hopMyBaHHIO BEJTMKOCTHUILOBOT KOMITIETCHTHOCTI.

Knrouosi cnosa: nirepaTypHUN HaIpsiM, €CTETUYHI 3acajid, METOANYHA MOJIENb,
CUHEPreTHKa, BEIMKOCTUIIHOBA KOMIIETEHTHICTb.

Hexusas JI.JI.

MeToauueckass MOAEIb U3YUYCHUS JINTEPATYPHBIX HAMPABICHUN CKBO3b MIPU3MY
CUHEPTETUKH U MEeIaroru4eCKuX CTPaTeruil S3BPUCTUKHU

B crathe nana xapakTepUCTHKAa TEOPETUUYECKUX OCHOB METOJMYECKON MOJIEITHN
WM3y4YEeHUsl JIMTEPATypHBIX HAIpaBiICHUM B CTapIIMX Kiaccax. ABTOp ompeaenser
HJICIO, MIPUHIIUITBI Mpero/1aBaHus, METO0JIOTHYECKHE MTOJIOKEHHS,
AKCTPANOJIMPOBAHHBIE U3 CHUHEPreTUKH M JUJAAKTUYECKOW H3BPUCTUKUA. OCHOBOM
MO SIBJISICTCS HJIes] OpPraHW3alvu OOyYeHHS CTapIICKIACCHUKOB YKPAWHCKOM
JUTEpAType Ha ICTETUUECKUX Hadajdax ¢ HEOOXOAMMOCTbIO OCMBICJIEHHOTO YCBOCHUS
TEOPETUYECKOTO0  MaTepuana, dYTro OOECIeYWT SMOIMOHAIBHOE  BOCIPUSITHE



Pa3HOCTUIIEBBIX  MPOU3BEICHUM  YKPAMHCKOW  JuTepaTypbl, (QopMHpOBaHHE
OPUEHTHPOB B UCKYCCTBE CJIOBA, TYXOBHO-IIEHHOCTHOE OCBOCHHUE XYI0’KECTBEHHOIO
oOpa3za mwupa. Llenp 3TOH cucTEeMBI: ONpenereHUe Ha KaXIAOM 3Tale H3y4YeHUs
JTUTEpaTypHOro HampaBieHUs 3(P(EeKTUBHBIX METOJOB U MPHUEMOB; pa3padboTka
YpPOKOB  HCCIIEIOBAHUSl  XYAOKECTBEHHOIO  IPOMU3BEACHUS  KaK  SIBIICHUS
JIUTEpaTypHOro HampaBiieHus. Peanuzanusi Beayuied HAeM Ha BCEX YPOBHIX
MPEIOIaBaHus Oyner CcrocoOCTBOBATH YCIIEILIHOMY (hopMupOBaHUIO
KOMIIETEHTHOCTHU B 00JIaCTH JIMTEPATYPHBIX HANIPaBICHUU.

Kniouegvie cnosa: nutepaTypHOE HampaBi€HUE, OSCTETUYECKHUE Hauana,
METOJUYECKAsT MOJEIb, CHUHEPreTUKA, KOMIIETEHTHOCTh B O0JAacTH JUTEpaTypHBIX
HaINpaBJICHUM.

Jlitepatypa — oauH 3 HebaraTbOX BHJIB MHUCTENTBA, 110 BHUBYAIOTHCS B
MIKITFHOMY KypCi, TOMY BaXXJIMBO OpraHi3yBaTH HaBUYaHHS IHOTO MPEAMETY Ha
ECTeTHYHHMX 3acajaX 3a 3aKOHAMH MHCTEIBKOTO PO3BHUTKY, MO0 cdopMyBaTu
noTpedy MiaorigHoi B3aemMoii 3 XymoxkHIM TBopoM. CTilKI YUTAIbKiI 1HTEpeCcH, Ha
OCHOB1 SIKHX aKTHBI3YETHCS YHUTAI[bKA MISUTBHICTH y JTOPOCIOMY JKUTTI, OUIBIIIOIO
Miporo popmyroTecst B ctapmriii mkoidi. [lounHaroum 3 9 kiacy, y4Hi MalOTh 3MOTY
BHUBYATH JIITEPATypPy B 11 CTUIHLOBOMY Pi3HOMAHITTI, IO 3HAYHO PO3MIUPIOE JTiala30H
00pa3HOTO CHOPUUHATTA XYJOKHHOTO TBOPY. I[IpOBimHUMHU Opi€HTUpPAMH B CBITi
MUCTEIITBA CTAIOTh JITEpaTypHI HaMpsMH, Tedli, €CTETUYHI KaTeropii SKux
JI0TIOMararoTh «JIeKoayBaTti» (Tepmin B. Mapka) miteparypHuii TeKCT, OCATaTH HOTO
JTVMBOBMKHICTh 1 Mi3HaBAaTU TaiHy, HAONM3UTHUCS 1O 3aayMy aBTOpa, CHCHH(IKH
XYZ0’)KHBOT'O MUCJICHHSI, &, BIITaK, 3aCBOITH MIHMOOKO 3aKOPIHEHHI y TBOPI TyXOBHHMA
MoTeHIrial, 30araqyrodn ocoOuCTicHUIA 00pa3 CBITY.

Jlo po3B’s3aHHS TpoOIEM BHUBYCHHS JITEPATYpHUX HANPSAMIB 3BEPTAIHCS
HaykoBIli: FO. bornapenko (METOAMYHMI aclieKT BCTAHOBIICHHS 3B’SI3KiB JIITEpaTypH
3 icTopieto  cBiTOormsgHux mnporeciB), H. Bonommua (MeTomuka BUBYEHHS
JITepaTypHOro MEPioay 3 PO3KPUTTAM TBOPUMX METOJIIB Ta MPOBITHUX HAIPSMIB),
A. I'paioBChbKUM (KOMIApaTUBHUIN acCIeKT BHUBYCHHS O0apoKO, CEHTUMEHTAI3MY,
pomanTu3mMy, cuMmBosizMy), C.Xuma (BUBYEHHS pHUC EKCHPECIOHI3MY  Ta
IMIIpecioHI3MYy 3aco0amMu KiHOMHUCTENTBa), A. CUTYEHKO (METOJMKa CTUIIBOBOTO
aHaizy XymnokHboro TBOpY), I. Tokmanb (Bu3Ha4eHO OJOKM CHCTEMaTH3aIlii

iHbopMallii Tpo JiTepaTypHUN HampsM, €Tamud HOro BUBYEHHS, OKPECICHO esKi



NpUAOMU €(PEKTUBHOIO 3aCBOEHHS TEOPETUKO-JITepaTypHUX MOHATH), B. lymsp
(TeXHOJOTIYHA MOJENb YPOKY BHBYEHHS TEOpil JiTepaTypu Ta JITEpaTypHO-
MUCTEIFKUX SIBUII). Baromwii IOCBig HamparOBaHO B METOAMIII BUKIIAJAHHS
CBITOBOi JiTepaTypu, 30Kpema Yy mpangx: B.[maaumesa (JiTepaTypo3HaBUUid
KOHTEKCT IIKUIBHOIO BHBYEHHS XYyJIO0XHbOro TBOpY), O.IcaeBoi (3acBo€HHS
JITEpaTypHUX HAMNPSMIB y PO3BUTKY UHUTALBKOI JISNIBHOCTI CTapIIOKIACHUKIB),
JI. MipoumiHuueHko (MeToauka (OpMyBaHHA TEOPETUKO-TITEPATYPHUX TIOHSTH),
B. Vnimenko (0coONMBOCTI BUBYEHHS €MIYHUX TBOPIB MOAEPHI3MY Ha YpOKax
3apyODKHOT JiTepaTypu) Ta 1H. OOHAK CHCTEMHOTO JOCHIIKEHHS METOIUKU
BUBUCHHS YKpaiHCBKOI JliTepaTypd Ha eCTETUYHHMX 3acajax 3 ypaxyBaHHSIM
KOHCTUTYTHUBHUX PUC JIITEPATYPHUX HAMIPSMIB 1€ HE 3/11MCHEHO.

MeToro cTarTi € XapaKTepUCTHKAa TEOPETHUYHUX 3acaj] METOIUYHOI MOl
BUBUYCHHSA JIITEPATYPHUX HAMPSAMIB YKpaiHCHKOTO MUCHMEHCTBA B CTapIIMX KIacax,
30KpeMa: BU3HAYEHHSI CHCTEMOTBIPHOI OCHOBH; MPOBIIHUX MPUHIIUIIB BUKIIAaHHS;
METO/IOJIOTIYHUX TIOJIOKEeHb, €KCTPANOJbOBAHUX 13 CHHEPIeTHUKU Ta IUIAKTUYHOI
EPUCTHKH.

[ToHATTS «MOMIENbY» KYJIbTUBYEThCA B 0araTh0X Taiy3sX HaYKH 1 BXKUBAETHCS B
pi3HuX KOHTekcTaX. OcCBITHS Mojenb, gk ii po3ymie O. JlaxiH, — I <«IOT14HO
MOCJITOBHA CHCTEMa BIAMOBIIHUX €JIEMEHTIB, y TOMY YHCIII METH OCBITH, ii 3MICTYy,
MPOEKTYBAHHS TIENaroriyHoi TEXHOJIOTii Ta TEXHOJOrii KepyBaHHS OCBITHIM
MpoIIecOM, HaBYAIBHUX IUIAHIB 1 mporpam» [2, c.23]. YueHuil BU3HAYMB BIACTHUBI
MeJJaroTiYHOMY MOJICIIIOBAHHIO CTPYKTYpYy Jil: OKpPECICHHS MpeaMeTy, BHUOIp
METOJOJIOTIYHOTO MIATPYHTS JOCTIDKCHHS, BH3HAUCHHS 3aBJaHb MOJCIIOBAHHS,
KOHCTPYIOBAHHS MOJIEJI 3 YTOYHEHHSM 3aJIe)KHOCTI MK OCHOBHHMMH ii €JIEMEHTaMH,
BU3HAUYEHHsS MapaMeTpiB 00’ekTa 1 KpUTEpiiB OIIHKKM 3MiH, BHOIp METOJUK
BUMIPIOBaHHS; JOCIIJKEHHs BAIITHOCTI MOJIEJIi Y pO3B’si3aHHI BU3HAYCHUX 3aBJIaHb;
3aCTOCYBaHHS MOl B TEAAroriyHOMy eKCIEPUMEHTi; 3MICTOBHOI IHTepIpeTarrii
pe3yabTaTiB MOJACIIOBaHHS [2, ¢. 26].

Y upoMy HOCHIPKEHHI CHUpaTUMEMOCS TakKoX Ha Bu3HadeHi [. TokmaHb

TEOPETUYHI 3acajau, Ha SKUX IPYHTYIOThCA METOJIWYHI MOJEINI: KOHIICNTyaJlbHa



€HICTh CKJIAJOBUX; CHUIbHA 17€sl, METa, CUCTeMa JYXOBHUX LIHHOCTEH; MPUHIUIH
BUKJIQ/IaHHS; 3aBJAHHS JIITEPAaTypHOI OCBITM Ta BIAMOBIAHI BUMOTU 10 (axoBoi
MIJTOTOBKUA BYUTEISI; ICUXOJIOTO-NIEAAroriyHi 0COOIMBOCTI CIPUUMAaHHS XYA0KHBOT
JITepaTypH YUYHSIMH Pi3HUX BIKOBHX I'PYTI, 1110 HEOOX1THO peani3yBaTH Ha BCIX PIBHAX
BUKJIaJaHHA [8, ¢. 31].

OTOX, KOHIIENTYaJbHOIO  OCHOBOK  METOJAMYHOI  MOJEIl  BUBYCHHS
JTiTepaTypHUX HAIpPSMIB € 1JIesl Opranizallii HaB4YaHHs CTapIIOKIACHUKIB YKPAiHChKO1
JiTepaTypy Ha €CTETUYHUX 3acajax 3 HEOOXIIHICTIO OCMHUCIEHOTO 3aCBOEHHS
TEOPETUYHOr0 Marepiany, o 3abe3nedyBaTUME HaAJE)KHE €MOIIMHE CIPUUHSATTS
PI3HOCTHIILOBUX TBOPIB YKPAiHCHKOTO MUCHMEHCTBA, (DOPMYBAHHS BETMKOCTUIHLOBUX
OpIEHTUPIB Yy JIITEepaTypl sSK MHCTEUTBI CJIOBa, IyXOBHO-I[IHHICHE 3aCBOEHHS
XYyJI0’)KHBOTO 00pasy CBITY.

Metoro 1i€i cucTeMH €: BH3HAYCHHS Ha KOXHOMY €Taml BHUBYCHHS
JTEpPaTypHOTO HAMpsSMY HAWOUThII e(QEeKTUBHUX METOMIB, TPUMOMIB, BHIIB
HaBYAJIBHOI JISIBHOCTI; pPO3poOKa I1HHOBAIIMHUX THUIIIB YPOKIB JOCIIKSHHS
XYZIO)KHBOTO TBOPY SIK SIBUINA JIITEPATypHOTO HAMpsAMY; IUTAHYBAHHS PO3BUTKY
JaJIOT1YHOTO ¥ MOHOJIOTIYHOTO, YCHOTO M THCEMHOTO MOBIIEHHS 3 ypaxXyBaHHSIM
0COOJIMBOCTE BEJIMKUX CTUJIIB; PO3MPAIIOBAHHS BIAMOBITHUX IMO3aKIACHUX 3aXO0/1B 1
no3akyacHoi poOoTtu. Peamizamiss mpoBigHOi imei HA BCiX pIBHAX BUKIAJAHHA
COpUSTHME  YCHIIMHOMY  (OpPMYBaHHIO  BEIMKOCTHJIHOBOI  KOMIIETEHTHOCTI,
30aradyeHHIO €CTETUYHOTO M TyXOBHOTO JIOCBITY OCOOMCTOCTI.

MopentroBaHHSI METOJUKH HABUYaHHS JITEPATYPHUX HANPSAMIB 3I1MCHIOBAIOCS
Kpi3b IPU3MY CHHEPTreTUKH Ta JUAAKTUYHOI €BPUCTUKH. Y CyYaCHUX MEJaroriqyHuX
TOCIIJDKEHHSIX yC€ YacTillle aKTyali3yeThCSA 3B’SI30K OCBITH 13 CHHEPTETHKOIO
(Teopiero MpO BIAKPUTI MPOIECH CaMOOpraHizaiii CKJIaIHUX CHCTEM), PO IO
ceimuath mpani B. Bepsckinoi, O. Bosnioka, b. I'epmryncekoro, M. I'poMKoBO1,
M. JleBkiBcbkoro, B. JIyras, A. Cyxanosa, B. [{uxina, B. lllynspa ta in. Ha gymky
M. I'poMKOBO1, CHHEPTeTUYHUN MIAXIT y CHCTEMi OCBITH Iependayae: KOHTHHYYM
JIyXOBHOTO 1 MaTepiaJIbHOTO; BHUKOPHWCTAHHSA J0JAaTKOBOi eHeprii (cuHeprii);

YCBIIOMJIGHHS ~ peaJlbHOTO W  peamnizaiiio  ycBimomseHnoro [1, c. 41 —42].



CxapakTepu3yBaBIlIM CUHEPreTUYHY MoJelb ocBitH, B.I{ukin Bim3HauuB ii
BIIKPUTICTb, CKJaJAHY I1HTErPOBAHICTb, BaXJIUBICTh BHUKOPUCTaHHA  PI3HUX
iH(pOpMaIITHUX CHCTEM, OCOOHUCTICHY CHpPSIMOBAHICTh HaBYaHHS, OCOOJIUBY pOJIb
BHUKJIaJa4a B HOBHX ymoBax [12, c. 170]. V naniifi cuctemi HalOUIbII 3HAYYIIUM
BUJIA€THCS T, IO 1€l CHUHEPreTHKHd 3a0e3MeuyroTh IUIICHICTh OCOOUCTICHOTO
CIPUUHSATTS CBITY, aKTyaJli3yl0un MOro yCBIJOMJICHHSI Ye€pe3 MUCTEUTBO, Giocodiro,
HApOJIHI YSABIICHHS, HAYKY TOIO. TakuM YMHOM, 3 TO3UIIIH CHHEPTETUIHOTO MiIX0Ty
HAaBYAaHHS  JITEPATYpHUX  HANpsAMIB  3A1MCHIOBAaTUMETHCS 32  NPUHIIUIIOM
CHHEPreTUYHOT MHOKMHHOCT1 CIIOCOOIB OCBOEHHS CBITY. Y 3B’S3KYy 3 LIUM YycCe
YacTIIE Ha YypOKaxX YKpaiHChKO1 JITepaTypH BIPOBAMIKYETHCI MDKMUCTEIbKA
B3aeMoAis, Quiocopchbka TymMKa, 3HAHHSA 3 ICTOpii, COI[IOJIOrii, €CTETHUKH, UIO0
3YMOBJIIO€ BBEACHHS Y JIITEPATYpHY OCBITY METAlPEAMETHOTO 3MICTY, BCTAHOBIICHHS
3B’SI3KIB 3 PI3HUMHU HAYKOBUMH ¥ MUCTEILKHUMH Taly3sMH, YAM 3a0€3MeUyeThCs
IUTICHICTh OCBITHBOI cTpaTerii. TakoX y BHUBYEHHI BEIUKHUX CTUJIIB MOTPEOYIOTH
aKTyajizamii MDKMHCTEIbKI B3a€MOBIUIMBH, HAINPUKIAJ: YCKIQJHCHA, BHUIITyKaHa
dbopMa MIACTUYHUX MHUCTEUTB 0apoKo Ta (IrypHOI moe3ii, MICHEPHICTh KUBOMHCY,
oOpa3oTBOpUa IMIpecis Ta JiTepaTypHa IMIpecis, eKCHpecis B JKUBOIHCY Ta
JTEpaTypl; MY3UKAIBHICTH CHMBOJICTCHKOI moe3ii Tomo. [Ipu 1boMy BaKIMBO
nam’ITaT, 0 Ha ypoIll JITEpaTypH TOJIOBHA yBara MpHUAUIIE€TbCS MUCTEITBY CIIOBA,
a MeTampeaMEeTHICTh 3a0e3medye YCIIIHE 3aCBOEHHS KIOYOBHX KaTeropid 3
MOXXJIUBICTIO OCBO€HHS CYMDKHUX TIOHSATh B IHIIMX Taly3sX, IO CHpHSE
dbopMyBaHHIO B  OCOOMCTOCTI IUIICHOrO 00pa3y cCBiTy. TakumM  YHHOM,
METaNpeIMETHICTh Y BUBUCHHI JIITEpaTypH BUIIpaBIaHa B TaKOMY 00’€Mi ¥ 3a TaKuX
YMOB, KOJIM 11 HEOOXITHO ISl PO3B’sI3aHHsI IPOBITHUX 3aBJaHb JITEPATYPHOI OCBITH.
Peamnizariis mpuHIIMITY CHHEPreTUYHOI MHOKMHHOCTI CIIOCOOIB OCBOEHHS 00pa3y
CBITY nIepeadayvac:

o aKTyajizalilo Jiajory XyJ0XHBOTO TBOPY 1 CBITOBOTO MHCTEIITBA,
BIIPOBA/DKEHHS B IIKUIbHY TPAKTUKy MDKBHUJOBUX aHAJIOTiM, BCTAHOBJICHHS

CMHCJIOBOI €JHOCTI MUCTEI[bKHUX SBHIII;



° MI3HAHHA CBITOTJISITHOTO MIATPYHTA XYIOXKHBbOI TBOPYOCTI, OCBOEHHS
XYJI0)KHBOT'0 00pa3y CBITY 3 pI3HUX JXKEPET;

o IHTEpME1alIbHICTh, B3a€MOJIII0 BIAEO, ayJlio, TEKCTyaJbHMX Ta IH.
3aco01B mepeaayi JiTepaTypHOi 1 HAYKOBOi iHpOpMaIlii.

CunepreTHyHUM MIAX1A Ma€ BEJIHUKI €BPUCTUYHI MOXJIMBOCTI B OpraHizaiii
JOCHIJPKEHHST Clelu(iKK JITepaTypHUX HamnpsmiB. EBpucTuuHE HaB4YaHHS, 3a
koHueniier A. XyTopchKkoro, nepeadadae TBOpUYy caMmopeaiizailiio, 34aTHICTh 0
MOTHBYBAHHS, YCBIJOMJICHHS pe3yJIbTaTiB HaBUaHHA. 3 TIO3UIIH JAWIAKTUIHOI
€BPUCTUKH OpraHizailis Ii3HABaJbHOI IISUTBHOCTI B MEXax METOIUYHOI MOJeni
OynyBaTHMEThCS Ha 3acajiax:

® YYTIMBOCTI B COPUIHATTI pi3HOCTUIBOBUX XYAO0KHIX SIBUILl, YCBIAOMJICHHS
iX He3HaHHA ¥ MEePETBOPEHHS B CTIMKI OPIEHTUPU Y MUCTELITBI;

® DO3BHUTKY TBOPYMX 3JIOHOCTEH KPUTHYHO OIIHIOBATH, aHAJI3yBaTH
XYJOKHIN TBIp, JIOTIYHO y3araJIbHIOBATH HA MOTO MPUKIIAJI TEOPETUKO-TITEPATYpHY
iHbOpMaIIio;

® YCBIIOMJIEHHSI CKJaJHMX a0CTPaKTHUX KaTeropiii Ta KOHKpeTH3alii iX y
JTITepaTypHUX TBOpaX, BIANIYKYBAHHS aHAIOTIH CIOCOOIB XYIOKHBOTO BIATBOPEHHS
B PiI3HMX MHUCTEIITBAX;

® aKkTWBI3allii MpPOILECIiB KPUTHYHOTO MHUCJIEHHS, BMIHb aHai3yBaTH 1
CUHTE3YyBaTH TEOPETUKO-TITEPATYpHUI MaTepial;

® CIpHUSHHI BHSBJICHHS IHIMIATUBHOCTI, BHUHAXIJUIMBOCTI B CaMOCTIHHOMY
bopMyITFOBaHHI TEOPETUKO-JIITEPATYPHUX TIOHSTH;

® PpO3BUTKY TBOPUYOi AaKTUBHOCTI CTapHIOKIACHHKIB, M0 BHU3HAYAETHCS
IIJIECIIPSIMOBAHICTIO, 3IaTHOCTSIMHU TeHEPYBaTH iei, OakaHHSAM BiIKpUBATH HOBE B
mporieci JOCHITHUIIBKOT isUIBHOCTI, peaiizaiii YYHIBCBKHX TPOEKTIB, CTBOpPEHHI
BJIACHOTO JIITEPATypHOTO Ta JIITEPaTypO3HABYOTO TMPOAYKTY, TIOB’S3aHOTO 3
BEJIMKUMHU CTUJISIMU.

Po3BuBaroun KOTHITHBHI Ta KPeaTUBHI SKOCT1 CTApPIIOKIACHUKIB 32 CTPATETIEr0
espuctuku [11, c. 133], npomoHyemMo BHPOBaI)KyBaTH B MIKUIbHY MPAKTUKY

BIJIMOB1/IHI JIITEpaTypo3HaByi 3aBAaHHs (Tadd. 1).



Taomusa 1

JIiTepaTyposnani 3aBAaHHA TJIsI PO3BUTKY KOTHIiTUBHUX Ta Kp€aTuBHUX

AKOCTEeH CTaleOKJIaCHI/IKiB 3a CTpaTeI‘iCIO CBPUCTHKH

SIxocTi ocodoucTOCTI
(3a A. XyTOpCHKHM)

Jliteparypo3HaB4i 3aB1aHHA

KorunituBHi sikocTi:

YMIHHS BiIUyBaTH CBIT;

CTaBUTH MUTAHHS,

dbopmynoBaT npodIemMu;
BIIIIYKYBATH IPUYUHU SIBUIII;
OKpPECIIIOBaTH CBOE  PO3YMIHHS
MUTaHHS;

3M10HICTh BTUIIOBAaTH 3HAHHS B
JyXOBH1 (pOpMH.

3aBIaHHS KOTHITUBHOIO THILY:

® JIOCIIPKEHHS CTHJILOBOTO SIBUIIIA;

® CTPYKTYpyBaHHS puc JITEpaTypHOTO
Hamnpsmy;

® BH3HAYCHHSA CHUILHOTO 1 BIAMIHHOTO B
€CTETUIll CTUJIB (32 TEOPIED KYJIbTYPHO-
CTUIIbOBUX XBUJIb J[. UMIKEBCHKOTO);

® [epeKiaj 3 MOBU OJHOTO 3 MHUCTEUTB Ha
MOBY JiiTepaTypu (Hampukiaa, TeXHiKa
KUBOIUCY B peamicCTUYHOMY Ta
IMIIPECIOHICTUYHOMY JIITEPATYPHUX Mei3axkax
TOIIO).

KpeaTusHi sikocTi:
HATXHEHHICTB;

THYUYKICTh MUCJICHHS;

BIIUYTTS IPOTUPIY;
MIPOTHOCTUYHICTH;

HAasIBHICTh BJIACHOT TYMKHU;
3IaTHICTH 0 MPOAYKYBaHHS 17€H.

3aB/IaHHA KPEeaTUBHOIO THUITY:

e (hopMyIIOBAaHHS BU3HAYECHHS MMOHSTTS;

® CTBOPEHHS o0pa3iB 3a 3aKOHAMU
JiTepaTypHHUX HAMPSAMIB;

® TBOpYE MHCAHHS B ME¥KaX BEJIMKOTIO CTHIIIO
(TBIp-iMIIpecis, TBIp-EKCIpecis);

e peanizalis MPOEKTY (maroroBka
npe3eHTanli, nmyosnikaiiii, OykieTy ado 1HIIOro
JIT. IPOJIYKTY);

® VKJIaJaHHS KPOCBOPIIB,
JITepaTypHUM HAIMPSIMOM TOLIO.

CJIOBHHKA 3a

Mopemooun  METOAUYHUU

PO3yMIHHS

CTapIIOKJIIaCHUKaMH1

KOMIUIEKC, CIOPSMOBAaHMM Ha OCATHEHHS 1

PI3HOCTUIIBOBUX XYJIOKHIX TEKCTIB,

KepyBaTUMEMOCS CHEUU(PIYHUMU MPEAMETHUMH MPUHIUIAMU: €CTETU3MY, €IHOCTI

E€MOIIAHOrO 1 JIOTIYHOTO CHPUMHATTS XYJOXHBOIO TBOPY, TBOPOIIEHTPUYHOCTI B

IIKUIBHOMY JIITEpaTypo3HaBCTBl. OKpecInMMO MOXKIMBOCTI iX peanizailii B METOAMIII

BUBYEHHS JIITEPATYPHUX HAMPSIMIB.

[Mpunuun ecretusmy, 3a BusHaueHHsM ['. TokmaHb, 3yMOBIIEHHI CYTHICTIO i

MPUPOJIOI0 XYAO0KHBOT JITEpATypH, IIO € SBUIIEM MHCTEITBA 1 PO3BUBAETHCA 3a

3araJlbHUMH €CTeTUYHUMM 3aKOHAMH XYyJO0KHBOTO OCBOEHHA miiicHocTi [8, c. 35].



3riIHO 3 KOHLEMLIEIO JITepaTypHOi OCBITH, CY4YaCHOMY YYHEB1 HEOOX1HO HABUUTHUCA
rMOOKO BIQUYBAaTH TMpEKpacHe, M0 3aKiIafeHO B XYIOXKHHOMY CIJOBI, TOMY
PO3BUTKOBI KyJbTYPH CHUIKYBaHHS 3 TBOPAaMH MHCTEITBA 3HAYHOIO MIPOIO
CIPUSITUME BUBYECHHS JIITEPATYPHUX HAIPSAMIB, PO3YMIHHS iX MPOBITHUX €CTETUYHUX
3acan. [nmOuHa CHOPUHAHATTA XYAOXKHBOTO TBOPY 3aJCXKHTh BiJl PO3BUTKY
€CTETHYHOTO UYyTTS, TIOB’S3aHOTO 3 TEPEKUBAHHAMH KpacH, IO HEOJHAKOBO
BUSIBJISIFOTBCSA B JIITEPATYPHUX HAMNpsMax 1 3YMOBJICH1 VSBICHHSIMU NpPO CBIT 1
mMoauHYy. Pi3H1 CHIBBIIHOIIEHHS MK €CTETUYHHUMM KaTeropisiMU BH3HAYalOTh
cnenuiky BEIMKOro CTWIKO. Y OapOKOBUX TBOpax BIIOOPaKEHO O0XKECTBEHHY
Kpacy CBITYy 1 JIIOJIMHM, Yy KIACHUIIMCTUYHUX — Kpacy PO3KPHUTO dYepe3 pPOo3yM i
JOCKOHANICTh (OpPMH; 1l€aioM POMAHTHKIB CTajla BUIbHA, JyXOBHO Oarata
OCOOHUCTICTh, 1i Kpaca B MOYYTTIX, MUIAXETHOCTI HaMIpiB 1 BYMHKIB, KYJbT
IMIIPECIOHICTIB — Kpaca TOBKULIS SIK JKEpesa )KUTTEBOT €HEPTii TI0IMHN; CHMBOJIICTH
Oaunnu  kKpacy sAK IcTuHY, TOpomKeHy OyTTaM; (QYTypHCTH 3aXOIUTIOBAINCS
TEXHIYHOIO Kpacorw Tomo. [IpoTe, imeam kpacu HE 3aBXKAU SBICHUN TaKUMH
SCTETUYHUMHM KAaTETOPIIMH, K JTOCKOHAJICTh, TAPMOHIS, Mipa, BEJIUYHE W MiTHECCHE.
CumMBOJIICTH «BUJ00YBAIOTHY» MOTO 13 CBITY 371a, MPOTUCTABJISIOUN TyXOBHUU CBIT,
HATypaJiCTH — 3 HHU3BKOro, OpyTaldbHOro (akKTy, BHUKPHBAIOYMA MOTBOPHICTH
010J10TIYHUX 1HCTUHKTIB. PO3MIpKOBYIOYM TIPO €CTETHYHI OCHOBH XYIOXKHBOTO
TBOpY, . ®panko HarojomryBaB: «Pa3 Ha3zaBCiram MU MyCHMO CKaszaTH cOO0i: ISt
moeTa, JUIsl apTUCTa HeMa HIYOro TapHOro aHi OpPHIKOro, MPUKPOTO aHi MPUEMHOTO,
no0poro aHi 370T0, XapaKTepUCTUYHOIO aHl Oe3xapakTepHoro. Bce moctyrmHo st
HOT0o TBOPYOCTI, BCE Ma€ MPaBO JOCTYNy N0 IMTYKU. He B TiM, sKi pedi, sBUIIa, imei
Oepe IMoeT 4M apTHCT SIK MaTepiai JJIi CBOTO TBOPY, a B TiM, SIK BiH BHUKOPHCTAE 1
MPEACTABUTh X, K€ BPa)KCHHs BIH BUKJIWYE INPH iX MOMOYI B HAIIK AyIIi, B TiM
OJIHIM JISKUTh CEKpEeT apTUCTUUHOI Kpacu» [10, c. 178].

Biarak, cnipsMoByIOUM YHMTAIBKY MiSUTBHICTH CTAPIIOKJIACHUKIB 10 PO3KPHUTTS
CEKPETIB  «apTHCTHYHOI  KpacuW», peali3yeMo MPUHIMI  eCTETU3MY, IO
3a0e3nedyBaTiMe  CHOPUUHATTS  MUCTEUBKHX TBOPIB 3a iX  MPUPOJHUMHU

BJIACTUBOCTAMH, B TAKHUX HAIIpAMaAX:



° 3aCBOEHHS  BEIUMKOCTHUJIBLOBHX  €CTETMYHHMX  KaTeropiid,  imeanis,
IIHHOCTEH, B SIKMX aKyMYyJIbOBAaHO TyXOBHHUH MOTEHIlIAN, II0 CTUMYIIOE XYIOKHIO
TBOPYICTh FPYNU MUTIIIB;

o PO3BUTOK E€CTETUYHOIO YYyTTA, TOOTO 3JaTHOCTI Y4YHIB MEPEKUBATH
MpeKpacHe, BIAUYBaTHU FapMOHII0, MPArHyTH IOCKOHAJIOCTI, 17Iealy, pO3yMITH Kpacy B

MHCTEITBI 1 BTIJTIOBATH 1i B )KUTTI Ta TBOPUOCTI;

o 3aCBOEHHSI CHUCTEMHM JYXOBHHMX IIHHOCTEH, BHUPAXKEHUX ECTETUUHUMHU
KaTeropisiMu;
o dbopMyBaHHS €CTETUUYHHX CMAaKIB, & CaM€ yMIHb OIL[IHIOBATH JIITepaTypHi

TBOPHU KPI3b NPU3MY €CTETUYHUX KPUTEPIiB PI3HOCTUIHLOBUX XYJOXKHIX MapaJurM 3a
3aKOHAMH CaMOPO3BHUTKY MHUCTEITBA 3 YpaxXyBaHHSIM TPAJMIIII 1 HOBATOPCTBA;

o HAOYTTSA €CTETUYHOTO JOCBIYy CHPHUHSTTS PI3HOCTHJIBOBHX XYOXKHIX
TBOPIB JIITEpATypH Ta IHITUX BUIIB MUCTEIITBA;

o CTUMYJIIOBAHHS ©CTETUYHUX TMOTpPeO, HEOOXIMHOCTI BCTAHOBJICHHS
JaJI0roBOi B3a€MOI11 3 TPEKPACHUM y PI3HOMAHITTI HOTO BUSIBIB.

OmHuM 3 TIPOBIAHUX B CTBOPIOBAHIM METOIHWINI CTaB NPHHIIAII €IHOCTI
E€MOIIHHOTO 1 JIOTIYHOTO CHPHUUHATTSA XYJAOKHBOTO TBOPY. YHUEHI-METOJIUCTU
BiJI3HAYAIOTh, 1[0 €CTETUYHE CTABJICHHS JI0 MPOYUTAHOTO MOYUHAE (DOPMYBATHCS ITiJT
9Yac MEPBUHHOTO CHPUUHATTS XYIOKHBOTO TBOPY W BEJIMKOIO MIPOIO 3aJE€KHUTh Bill
CHJIM EMOIlIHHOro pe3oHaHcy. €. IlaciyHMK TepeKoHaHO JOBiB, IO EMOIHHICTH
CHPUUHSTTS XYJ0KHHOTO TBOPY € OCHOBOIO BUPOOJICHHS B YUHIB BIACHOT AYMKH IIPO
300pakeHe MUChbMEHHUKOM, TPOHMKHEHHS B MOro TBOpUY Jrabopartopito. Kpim Toro,
Ha JYMKY BYEHOTo, 0€3 4yTTEBOTO CIPHIMAaHHSA HE MOXJIHBO Peai3yBaTH BUXOBHY
CIPSIMOBAHICTh aHali3zy TBOpPY [7, c. 243]. OnHak eMOUIHHICTh €, X04 1 HEOOX1THOIO,
ajie He €IMHOI0 YMOBOIO IOBHOIIIHHOTO CHPHHHATTS XYyJI0XHBOT'O TBOPY. EMorritini
peakilii CTapIIOKIaCHUKIB  IMOTVIMOMIOBATUMYTHCS  aMEeKBAaTHICTIO  aHAJITUYHOI
TSTBHOCTI TIPH yMUIOMY ONEPYBaHHI BEJIMKOCTHUILOBUMH KPHUTEPISAMU OI[IHKH
MUCTEIPKUX sBHIL. [l 1bOro HEOOXITHO 3a0e3Me4YuTH JOCTAaTHIM pPiBEHb
TEOPETUKO-TITEPATYPHUX 3HAHb, & TaK0XX CTBOPUTH YMOBHU Jis iX YCHIIIHOIO

3aCTOCYBaHHSI B IMPOIECI YWTAIIBKO1 MISJIBHOCTI, IO 3a0€3MeYHTh JIOT1YHICTh Ta



IHTEJIEKTyaJl13allil0 CIIPUHHATTSA XyJ0KHBOTO TBOPY. JleTaizyeMo yMOBH peasnizallii
MPUHIMIY €JHOCTI €MOLIMHOTO 1 JIOTIYHOTO CHPUUHATTS XYJI0XHBOI'O TBOPY B
KOHTEKCT1 CTBOPIOBAHOT METOMKH

o HaJalITyBaHHS Ha BIANOBIIHUM piBEHb €MOIIIHO-XYA0KHBO1 peduiekcii
y Ipolieci YUTaHHS 1 aHali3y pPi3HOCTUILOBUX TBOPIB YKPATHCHKOTO MUCHMEHCTBA;

o JNOCSATHEHHS IHTEeNeKTyami3allli €MOLIIIHOTO CIIPUUAHSTTSA
CTapIIOKJIACHUKAMU XYAO0KHIX TBOPIB B PE3YJbTaTl 3aCBOEHHSI YUHSIMHU TEOPETHUKO-
JITepaTypHUX 3HAHb PO MUCTEIIbKI HAIPSIMHU.

[lepeoOTsiKEHHS YPOKY JIITEpaTypu TEOPIE0 MOXKE BIIJATUTH YYHIB BiJ
XYJI0)KHBOT'O TBOPY 1 OCOOMCTOCTI aBTOpa, IO 3YMOBIIOE€ HEOOXITHICTh ypaxXyBaHHS
MPUHIMITY TBOPOLIEHTPUYHOCT] B LIKUIBHOMY JIT€paTypo3HaBcTBIl. lle o3Havae, 110
y3araJbHEHHSI TEOPETUYHOTO XapakTepy CJiJ 3A1MCHIOBATH, HAcaMIlepe]l, Ha OCHOBI
JOCTI/DKCHHST XYAOXKHIX TeKCTiB. OpraHizoBylOUd JiaJlor CTApIIOKIACHUKA 3
XYZI0’)KHIM TBOPOM Ha €CTETHYHUX 3acajiax JITepaTypHUX HAMPSMIB, BUBHAEMO:

o XYJIOKHIM TBIp € OCHOBHOIO (OPMOIO XYyJTOKHBOTO BiATBOPEHHS
€CTEeTHYHOTO MEePEeKUBAHHS CBITY, TOMY BHOYIOBYEMO TEOPETHUYHI y3arajJbHEHHS Ha
OCHOBI HOT'0 JTOCJTIIKCHHS;

o XYJOKHIM TBip, HAMMUCAHUA TaJJAHOBUTUM MHUCbMEHHUKOM, BUXOIUTH 32
MexXl OyIb-sSKOi  KOHBEHIIOHAJBHOCTI, TOMY HE MIAMOPSIKOBYEMO  HMOTO
CTEpeOoTHIIaM, a 3aCTOCOBYEMO TEOPETHKO-TITepaTypHi 3HAHHS il TOro, mo0
rIIMOOKO MPOHUKHYTHU B CYTh JIITEPATYPHOTO TBOPY, BITYYTH KOTO OPUTIHATBHICTb.

JIOTpUMYIOYHUCh 3arajbHOi CTPYKTYPH METOJMYHOI MOJEIN, OKPECICHO1
B. Vmimenko [9, c. 93], cxapakTepuzyeMo KOXHY 3 i1 CKJIaJOBUX BIIMOBIIHO 0
IPOMOHOBAaHOT  METOJWKH  BHUBYEHHS  JITEPAaTypHUX  HampsAMiB.  3MICTOBO-
npolecyalibHa CKJIaJ0Ba BH3HAYA€: CHCTEMY TEOPETHKO-JITepaTypHUX 3HaHb,
HEOOXITHUX JIJIs1 HAJIGKHOTO CIPUUHATTS Pi3HOCTUILOBHUX XYI0XKHIX TBOPIB Ta €TaIlH
X 3aCBO€HHS; METOJIMYHO-TEXHOJIOT1YHA — METO/I Ta MPUHOMH Ha KOKHOMY 3 €TalliB
BUBYCHHS JIITEPAaTYpHOTO HAMNpsIMy Ha BCIX pPIBHAX BUKIAJAaHHS JITEpaTypH,
MOHITOPHUHTOBAa —  JIIarHOCTUKY  PIiBHA  C(POPMOBAHOCTI  BEIHUKOCTHIHLOBOT

KOMITETEHTHOCTI.



PenenTuBHmMii (IOYaTKOBMI{) €Tal MOJIATae B IHTYITUBHOMY PO3Mi3HABaHHI y
XYIO’)KHBOMY TBOpPi CTHJIBOBHX PHC, IO 3aKJIaJaloTh HOBi 3acaau XyJO>KHBOTO
BIITBOPEHHSI JIMCHOCTI ¥ BIIPI3HAIOTH HOTO BiJ] MOMEPEAHBOI JITepaTypHOI TPaAMIIii.
Ha npoMy eramni BuU3HAYAIOTHCS OCOOJIMBOCTI CHPUHHATTS JIITEPATypHOTO TBOPY,
3YMOBIICH1 €CTETUKOIO JiTepaTypHOro HampsiMmy. CTapIIOKIaCHUKH YCBIIOMIIIOIOThH
croci0 Ti3HAHHS CBITY NMUCHMEHHUKOM, HOTO €CTETHMYHY KOHIIEMI(II0. 3’ sSICOBYIOUYH
O0COOJIMBOCTI CBITOTJISIAHOTO MIAIPYHTS TBOPYOCTI MUTIIB, Y4HI 3BEPTAIOTHCA [0
JTiTepaTypHUX MaHI(pEeCTiB, YYUTENb IUTY€E JIITEPATypHO-KPUTHYHI CTATTi, JIUCTHU-
3BEPHEHHSI MUCbMEHHUKIB, SIK1 SICKPABO LIIOCTPYIOTh 3MIHU XYAOKHHOTO MHCIICHHS.
Pucu niTepaTypHOro HanpsiMmy BU3HA4alOThCsl B XYJIOKHIX TEKCTax. 3a HEOOX1AHOCTI,
AKIIO HANpsIM PO3MOYAB PO3BUTOK B ApPXITEKTYpl, CKYJIBNTYpl, KUBOIMUCY, MY3HIIL,
BCTAHOBJIIOETHCA 3B’SI30K 3 IIMMU MHCTEITBAMU W LIIOCTPYETHCS iX BIUIMB Ha
JiTEPATYDY.

TeopeTuxo-aiteparypHuii (6a30Buii) etan nependavae CUCTEMATU3AIIIO PUC
JTEPAaTypHOTO HAMPSIMY, BU3HAYCHHSI CTUIJIHOBOI JIOMIHAHTH, €CTETUYHOI KaTeropii,
10 BIUTMBAE Ha (popManbHi i 3MICTOBI YNHHUKH XYAOXKHIX TBOPIB, IO PO3TIISIATHUCS
K TIPUKIaJ OJHOTO 13 CTWJIIB. YpPaxoBYIOUM BH3HA4Y€HI E€CTETHYHI KaTeropii,
MpUTAMaHH1 JITEPAaTypHOMY HAIpsMy, CTapIIOKIACHUKA (POPMYIIOIOTh MOHATTS,
MOPIBHIOIOTH X 3 MOJAaHWMHU B MIIPYYHUKY i 3aHOTOBYIOTH y CBOI JIiTepaTypO3HaBYI
cinoBHUKHU. Ha 11b0My eTani BaXKJIMBO aKTyali3yBaTH TEOPETHKO-JITepaTypHi 3HAHHS,
HaOyTi Ha ypokKax CBITOBOi JiiTepaTypu. Bu3HaualoThCcsi  MPEACTaBHUKH
JITepaTypHOrO HAIPSAMY.

IpakTHyHO-aHAMIZaliiiHMIl (MTOBHUI) eTan XapaKTEPU3YEThCS MOXKIHUBICTIO
3aCTOCYBAHHSI TEOPETHUKO-JITEpAaTypHUX 3HAHB IMPO JIITEpaTypHUN HAMNpsIM T Yac
aHaJi3y TeM, >KaHpiB, MOTHBIB, 00pa3iB, MOBH XY/J0XKHIX TBOPIiB, MOPIBHAHHSA iX 3
TBOpPaMH pPI3HUX MHUCTEHTB Ha BEIUKOCTWJIBOBOMY DPIiBHI. YUYHSM IPOTNOHYETHCS
BUKOHYBaTH PI3HOMAHITHI JIITEpaTypo3HaBYl 3aBJaHHS, IPOBOJWTH CTHUIHOBI
JOCITIJDKEHHSI XYJO0XXKHBOTO TBOPY, TOTYBAaTH TOBIOMJICHHS, OpaTH yd4acTh Yy
JTUCKYCisIX, OOroBopeHHsX TOomO. Ha 1poMy erami JOpedHO BIPOBAKYBATH

KOMITADAaTUBHE BUBUCHHS CTWIIO YKPAiHCBKUX 1 3apyObKHUX MHChbMEHHHKIB.



BaxnuBo chnpusTH BIOCKOHAJIEHHIO HABUYOK XYIO0XHbO-CTUIBOBOIO aHAII3Y
JTEpaTypHOrO TBOPY, 3aKPIIJICHHIO i PO3IIMPEHHIO BEIMKOCTUIILOBUX OPIEHTHUPIB Y
CBIT1 MUCTELITBA CJIOBA.

Etan TBOpYoro 3acrocyBanHsi (TBOopuuil) mependadae CTBOPEHHS YUYHSIMHU
BJIACHOTO JIiITepaTypHOro abo JiTepaTypo3HaBuoro mnpoaykty. Ha mpomy ertami
CTapIIOKJIACHUKY MHUIIYTh TBOPH 3a 3aKOHAMH BEJIMKUX CTWIIB (TBIP-pO31ayM, TBIp-
(dakT, TBIp-IMIpecis, TBIP-€KCIpPECis TOLI0), CTBOPIOIOTH CHUMBOIJIM, JITEpaTypHI1
nenzaxi. YUYHSIM TIPOMOHYETHCS peaaizyBaTH TBOPYl MPOEKTHU, BUSIBUTU CBOIO
KpEaTUBHICTh y MIATOTOBIIl CEHKaHIiB, eMOjeM, MYJIbTUMEIIMHUX Mpe3eHTAaIlIH,
JITepaTypHUX Ta3eT, peKIaMHUX OYKIIETIB, MOB’SI3aHUX 3 BUBUEHHSM JIITEPAaTypHUX
HaIpsMiB.

BianoBigHo 10 eTarniB BUBYEHHS JITEPATYPHOrO HAMPSAMY pO3pOOJIEHO METOAN

Ta MPUIOMH HaBYAHHS, SIK1 TIPEICTAaBJICH] B Ta0M. 2.

Tabanis 2
MeToau Ta NpUiiOMY HABYAHHS HA Pi3HUX eTanmax
BHUBYEHHS JITEPaTYPHOI 0 HANIPSAMY
Eranmn Metoaum (3a IMpuiiomu
M. KyapsimmoBum)
PeuentuBanii TBopuoro unranus, |e IluryBaHHS JiTepaTypHUX
(MoYaTKOBUI) PENPOAYKTUBHUN, | MaHI(ECTiB;
CBPUCTHYHUI e TeKCTyambHi  acomiamii  (3a

I'. Tokmanb);
e MDKMUCTEIBKI acoryarii TOIo.

Teoperuxo- Penponyktusamii, |e TiaymaueHHSs 1 YHAOYHECHHS
JiTepaTypHUI €BPUCTUYHUI Ha3BU Hanpsamy (3a I'. TokmaHs);
(6azoBwii) ¢ (opmyntoBaHHs HOHSTTSI
TOHIO.
[IpakTyHO- TBopYOro unTaHHs, |e KOMIAPAaTUBHMI aHaji3 TBOPIB,
aHa3al1iHAN €BPUCTUYHUN, 110 PENPE3EHTYIOTh OJUH HaIpsIM;
(moBHMIA) JIOCIT THUI[BKU i e NOpiBHAHHA 00pa3iB y pi3HHX
CTHIIAX;
® BHU3HAYEHHS CTUIILOBOI

JOMIHAHTH Yy Xyld. TEKCTI Ta

TBOPYOCTI MUCHMEHHHUKA TOIIIO.
Tsopuoro EBpuctuynmid, e BusnaueHHs CJICMCHTIB

3aCTOCYBaHHSA JOCIIHULBKUM HampsIMIB Yy XyA.  TEKCTI,
(TBOpuUMI) TBOPYOCTI MUCbMEHHUKA,




® CTBOpPCHHS CEHKaHy 3a
O3HaKaMU Harmpsmy;

® CTBOpPCHHS eMOJIEMH HAIPSIMY;
® CTBOpPEHHS JITEpaTypHOro ado
JTTEpaTypO3HABUOTO MPOJIYKTY 3a
€CTeTUYHUMH 3aKOHAMH HampsiMy
TOILIO.

TakuM YMHOM, METOAWYHY MOJEIb BHUBYCHHS JITEPaTypHUX HAMPSMIB
pO3yMIEMO SIK TOCIHIAOBHY, JAMHAMIYHY, BIIKPUTY CHUCTEMY, CTBOPEHY Ha OCHOBI
NPUHIMUIIB CHUHEPIe€TUYHOI MHOMXUHHOCTI CIOCOOIB OCBO€HHSI CBITY, €CTETHU3MY,
€IHOCT1 €MOI[IITHOTO 1 JIOTIYHOIO CIPUUHSATTS, 3 YpaXyBaHHSIM MUDKOPEIMETHUX 1
MDKMUCTEIBKUX 3B’ SI3KIB; K KOMIIJIEKC 3MICTOBOTO, TEXHOJIOTTYHOTO (MPOEKTYBAHHSI
METOJIB, MPUHOMIB, THUIIIB YPOKIB, CaMOCTIMHOI pPOOOTH, PO3BUTKY YCHOTO i
MMCEMHOT0 MOBJIEHHS, MTO3aKIaCHOT pOOOTH TOIIO0), MOHITOPUHTOBOTO KOMITOHEHTIB,
KOHIIENITyaJIbHO 00 €IHAHUX 1JC€I0 OpraHizalii HaBYaHHS CTAPIIOKIACHUKIB
YKpaiHCBhKOI JIITEPATypu Ha €CTETUYHUX 3acagax, 1o 3ade3neuyBaTuMe (HOpMyBaHHS
BEJIMKOCTUJILOBOT KOMIIETEHTHOCTI W 3aCBOEHHS CUCTEMH JyXOBHUX LIHHOCTEH,
BIITBOPEHHUX Y XYAOXKHBOMY 00pa3i cBiTy. OCKUIBKH JIITEPATYpPHI HANpPsIMU Pi3HI 3a
CBOEI0 XYJI0OKHBOIO TPUPOJOI0, € HEOOXITHICTh CTBOPEHHS MOJeJie BUBUCHHS
0apoko, KIACHIM3My, POMAHTH3MY, peani3My, IMIPECIOHI3MY, EKCIPECiOHI3MY,

CUMBOITI3MY, GyTYpU3MY TOIIIO.

Jliteparypa
1. I'pomkoBa M. T. MupoBo33peHueckas byHKIHSA COBPEMEHHOI'0
obpazoBanus / M. T. I'pomkoBa // Magister. — 2000. — Ne 6. — C. 38 — 50.
2. Hdaxun A. H. Ilegaroruueckoe MOJIEITUPOBAHUE: CYLIHOCTb,
s pekTBHOCTL H... HeompeneneHHocTh / A. H. Jlaxun // Ilemarormka. — 2003. —
Ne 4. - C. 21 -26.
3. Haxun A. H. Ilenarorudeckoe  MOJEIUPOBAHME W  KOMIIETEHTHOCTD

yuacTHUKOB oOpa3oBanus / A. H. laxun // llkonsabie TexHOMOTHH. — 2007. — Ne 6. —

C. 64 -72.



4. KynpsimeB H. U. BzaumocBsizb  MeTOJIOB ~ 00yueHHS  HAa  ypoKax
muteparypsl / H. U. Kynpsimes. — M. : [Ipocsemenue, 1981. — 190 c.

5. Jlogarko €. O. MozentoBanHsT B MENArorimi: TOYKWA  BUIIIKY. —
[EnekTponHuii pecypc] / €. O. Jlonatko. — Pexum JOCTYyNY:
http://intellect invest.org.ua/pedagog editions e magazine pedagogical science vy
puski nl 2010 st 2/

6. Mapko B. II. Anani3z Xygo0xHb0ro TBOpY : HaBy. nociOH. / B. I1. Mapko. —
K. : AkagemBuaas, 2013. — 280 c.

7. IHaciunuk €. A. MeTonrka BUKIAJaHHS YKpPAaiHCBKOI JITEpaTypu B
Cepe/lHIX HaBYaJIbHMX 3akiaaax: HaBd. mocioH. / €. A. Ilaciunuk. — K. : JleHsir,
2000. - 384 c.

8. Toxmansb I'. JI. MeTonnka HaB4aHHS YKpAaIHCHKOI JIITEPATYpU B CEpeaHIN
mikoni : migpyunuk / I'. JI. Tokmanb. — K. : BI] «Akagemis», 2012. — 312 c.

9. Vaimenko B. B. Teopis 1 mnpaktuka iHTEpCyO €KTHOTO  HaBYaHHS
YKpaiHCHKO1 JiTeparypu B mKoui: MmoHorpadis / B. B. Yaimenko. — K. : Bua-so HITY
imeni M. I1. JIparomanoBa, 2011. — 398 c.

10. ®panko L. 5. I3 cexperiB moetnynoi TBopuocTi / 1. S1. ®dpanko. — K. : Pan.
MHUCbMEHHHK, 1969. — 192 c.

I1. Xyropckoii A. B. /Ilunaktnueckas 3BpuUCTHKA. Teopus U TEXHOJIOTHUSA
kpeatuBHOTO 00yueHus / A. B. Xytopckoit. — M. : U3zn-Bo MI'Y, 2003. — 416 c.

12. Hukin B. O. Cunepreruka i1 ocita / B. O.lukin // Cunepretuune
cBiToOaueHHs: HaykoBi 1 memaroriydi acnektd / 3a pen. H. B. KouyGeii. — Cymn :

BT]] «YHiBepcurercbka kauray, 2005. — C. 162 — 177.

Nezhyva L. L.

The Methodological Model of Studying Literary Directions through the Prism
of the Synergetics and Didactic Heuristics

In the article the theoretic principles of the methodological model of studying
literary directions of the Ukrainian literature in senior forms are characterized. The
author determines a conceptual basis, principles of studying, methodological
statements, which are extrapolated from the synergetics and didactic heuristics. The
substratum of this methodological model is the idea of the Ukrainian literature
studying by senior students on the esthetic principles and the necessity of an



intelligent understanding of a theoretic material. This will provide emotional
comprehension of creative works of different literary styles, reference point’s
formation in literature, a valuable understanding of an artistic image of the world.

The aim of this system is the determination of the most effective methods and
ways of the literary direction studying at every stage; the working out of innovative
lessons types of an artistic work research as a literary direction phenomenon; the
development of the oral and writing speech planning taking into account the
peculiarities of literary styles; the development of appropriate out of class activities
and an out of class work. Realization of the leading idea at all the levels of studying
will provide a successful competence formation in the sphere of literary directions,
enrichment of an esthetic and spiritual experience of a personality.

Key words: literary direction, esthetic principles, methodological model,
synergetics, competence in the sphere of literary directions.

BigomocTi mpo aBTopa:
Heoicusa Jlroomuna Jlvsisna — xaununat (uIoNOriyHUX HAYK, JOLIEHT Kadeapu
YKpaiHCBhKOI JiTepaTypu 1 MeTOauKH 1i BukiagaaHus 3 «Jlyrancbkuii HallOHaIbHUN

yHiBepcuteT iMeH1 Tapaca [lleBuenkay.

Crarrs vagiinuia no pegakuii 11.02.2013 p.
[Ipuiiaaro no apyky 25.02.2014 p.
Peniensent —a. 1. H., npod. Toxkmans I'. JI.



UDC [373.5.016:821.161.2.02]-047.48

L. L. Nezhyva, SE “Luhansk Taras Shevchenko National University”

THE METHODOLOGICAL MODEL
OF STUDYING LITERARY DIRECTIONS THROUGH THE PRISM
OF THE SYNERGETICS AND DIDACTIC HEURISTICS

Nezhyva L. L.

The Methodological Model of Studying Literary Directions through the Prism
of the Synergetics and Didactic Heuristics

In the article the theoretic principles of the methodological model of studying
literary directions of the Ukrainian literature in senior forms are characterized. The
author determines a conceptual basis, principles of studying, methodological
statements, which are extrapolated from the synergetics and didactic heuristics. The
substratum of this methodological model is the idea of the Ukrainian literature
studying by senior students on the esthetic principles and the necessity of an
intelligent understanding of a theoretic material. This will provide emotional
comprehension of creative works of different literary styles, reference point’s
formation in literature, a valuable understanding of an artistic image of the world.

The aim of this system is the determination of the most effective methods and
ways of the literary direction studying at every stage; the working out of innovative
lessons types of an artistic work research as a literary direction phenomenon; the
development of the oral and writing speech planning taking into account the
peculiarities of literary styles; the development of appropriate out of class activities
and an out of class work. Realization of the leading idea at all the levels of studying
will provide a successful competence formation in the sphere of literary directions,
enrichment of an esthetic and spiritual experience of a personality.

Key words: literary direction, esthetic principles, methodological model,
synergetics, competence in the sphere of literary directions.

Literature is one of the few art forms that are studied in the school course. It is
important to provide training in this subject on the esthetic principles of the laws of
art development, to form a demand of a dialogical interaction with an artwork.
Sustainable readers' interests, on the basis of which the reader's activity is activated in
adult life, are more formed in high school. From the 9th class pupils have the

opportunity to study the literature in its variety of styles. This expands the range of a



figurative perception of an artwork. Leading landmarks in the world of art become
literary directions and flows. Their esthetic categories help to «decode» (term of
V. Marko), a literary text, to get closer to the author's idea, the specificity of artistic
thinking and learn a spiritual potential deeply rooted in the artwork.

To the solution of problems of the study of literary styles scientists turned:
Y. Bondarenko ( the methodological aspect of establishing ties of literature and the
history of ideological processes), N. Voloshina (the technique of literary study period
with opening creative methods and leading directions), A. Gradovsky (comparative
aspect of studying Baroque, sentimentalism romanticism and symbolism), S. Zhyla
(the studying of impressionism and expressionism figures by the means of cinema),
A. Sytchenko (the method of a stylistic analysis of an artwork ), H. Tokman (it is
defined blocks of systematization of information about a literary direction, stages of
its study, outlined some methods of an effective learning of theoretical-literary
concepts), V. Shulyar (the technological model of the lesson studying of theory of
literature and literary-artistic phenomena). A significant experience gained in
methods of teaching the world literature, in particular in the works of: V. Gladyshev
(the literary context in school studying of an artwork), O. Isaeva (mastering of the
literary directions in the development of the reader's activity of senior pupils),
L. Miroshnichenko (the method of formation of theoretical-literary concepts),
V. Ulishchenko (peculiarities of studying the epic works of modernism at the lessons
of the foreign literature), etc. However, a systematic research methodology of the
study of the Ukrainian literature on the esthetic principles with regard to the
constitutive figures of literary directions is not realized yet.

The aim of the article is the characteristic of theoretical basics and a
methodological model of studying literary styles of the Ukrainian literature in high
school. Also the definition of the strategic framework, the leading principles of
teaching, methodological statements, extrapolated from the synergetics and didactic
heuristics.

The term «model» is cultivated in many branches of science and is used in

different contexts. O. Dahin understands an educational model as «a coherent system



of relevant elements, including education goals, its contents, and a design of
pedagogical techniques and technologies of an educational process management, the
educational plans and programs» [2, p. 23]. The scientist has identified the inherent
pedagogical modeling framework of action: a definition of the subject, the choice of
methodological basic of research; identification of modeling problems; the
construction of the model to clarify the dependence between the main elements; the
research of the wvalidity of the models in the solution of certain tasks; the
implementation of the model in the pedagogical experiment; a content interpretation
of modeling results [2, p. 26].

In this research we will be based on the theoretical basics of the
methodological model identified by H. Tokman: a conceptual unity components; the
general idea, the purpose, and the system of spiritual values, principles of teaching;
problems of literary education and appropriate professional requirements for a
teacher training; psychological-educational peculiarities of the art literature
perception by the pupils of different age groups; realization at all the levels of
teaching [8, p. 31].

The conceptual basis of the methodological model of studying literary
directions is the idea of the education organization of pupils of the Ukrainian
literature on esthetic principles. This will provide the proper emotional perception of
the artworks of the various styles of the Ukrainian literature, formation of stylistic
reference points in the literature, a spiritual-valuable perception of the artistic image
of the world.

The aim of this system is to identify the most effective methods at every stage
of studying of a literary direction, techniques, types of learning activities; outworking
of innovative lesson types of the artwork research as a phenomena of literary
direction; development planning dialogic and monologic, oral and written speech
with consideration of the peculiarities of literary directions; outworking of
appropriate out of class activities and work. The implementation of the leading idea

at all the levels of teaching will provide the successful competence formation in the



field of literary directions, enrichment of esthetic and spiritual experience of the
individual.

The modeling of teaching literary directions methodology was carried out
through the prism of synergetics and didactic heuristics. In modern pedagogical
researches increasingly actualize the connection of education with synergetics (the
theory of open processes of self-organization of complex systems). It is evidenced by
the works of V. Veryaskina, O. Voznyuk, B. Gershunskyy, M. Gromkova,
M. Levkivskyy, V. Lutay, A.Sukhanov, V. Tsykin, V. Shulyar and others. To
Gromkova's opinion, a synergistic approach in the education system provides for: the
continuum of spiritual and material; the use of an additional energy; realization of
real and implementation of realized [1, p. 41 —42]. V. Tsykin noted the openness of
the synergetic model of teaching, complex integration, the importance of different
information systems usage, a personal direction of training, a special role of the
teacher in new conditions [12, p. 170]. In this system, the most significant is the
integrity of individual perception of the world, its actualization through the art,
philosophy, folk imaginations, science, etc. From the positions of the synergetic
approach to teaching literary directions will be carried out on the principle of synergy
plurality of ways of world learning. That is why at the Ukrainian literature lessons it
is introduced the interaction between arts, a philosophical thought, knowledge of
history, sociology, esthetics. This presupposes the introduction in literary education
of interdisciplinary content, establishing links with different scientific and creative
industries. This ensures the integrity of the educational strategy. Also in studying of
the high styles there is a need of updating of influences between arts, for example: a
complex, refined form of plastic arts Baroque and figured poetry, a plain-air of art, a
visual impression and literary impression, expression in painting and literature;
musicality of symbolistic poetry, etc. It is important to remember at the lesson of
literature the attention is focused on the art of words. The interdisciplinary ensures a
successful learning of key categories with the possibility to explore related concepts

in other industries. This contributes to the formation of the personality of a complete



image of the world. The implementation of the principle of synergy plurality of ways
of studying the image of the world provides:

e actualization of dialogue between an work of art and world art,
implementation in school practice interspecific analogies, the establishment of
semantic unity of artistic phenomena;

* learning of the philosophical foundations of artistic creativity, the
development of the artistic image of the world from different sources;

* intermediality, interaction of video, audio, text and other funds of transferring
literary and scientific information.

Synergetic approach has great heuristic capabilities in the organization of the
studying the specifics of literary directions. Heuristic learning, according to the
concept of A. Khutorskyy, involves a creative self-realization, the ability to
motivation, awareness of learning outcomes. From the positions of didactic heuristics
the organization of a cognitive activity in the framework of a methodological model
will be based on the principles of:

* sensibility in the perception of artistic phenomena of different styles,
awareness of ignorance of them and transformation into sustainable reference points
in the art;

* development of creative abilities to evaluate critically, to analyze a work of
art, to summarize a theoretical and literary information logically on its example;

» realization of complex abstract categories and their concretization in literary
works, search of analogies of ways of art reproduction in various arts;

* intensifying the processes of critical thinking, skills to analyze and synthesize
the theoretical and literary material;

» assisting with the identification of the initiative, ingenuity in the independent
formulation of the theoretical and literary concepts;

* development of creative activity of senior pupils, which is determined by the
commitment, ability to generate ideas, desire to discover something new in the
process of research activities, implementation of students projects, creation of their

own literary product associated with the high styles.



We proposed to introduce in school practices relevant literary tasks (table 1).
Table 1
Literary tasks for development of cognitive and creative qualities of senior

pupils according to heuristics strategy

Personal qualities Literary tasks
(after A.Khutorskyy)

Cognitive features: The tasks of a cognitive type:
the ability to feel the world; e research of the phenomenon of style ;
ask questions; e figures structuring of a literary direction;
to formulate problems; e determination of common and different in
to find the causes of phenomena; | the esthetics of styles (according to the theory
to outline self understanding of | of cultural and stylistic waves
the question; D. Chyzhevskyy);
the ability to transform knowledge | ¢ translation from the language of one of the
into spiritual forms. arts into the language of literature (for

example, the technique of painting in a
realistic and impressionistic literary
landscapes as well).

Creative features: The task of a creative type:

inspiration; e formulation of a definition of the concept;
the flexibility of thinking; e creating images under the laws of literary
the feeling of contradictions; styles;

the predictability; e creative writing in the high style (a
own opinion; composition-impression, a work-expression);

the capacity for producing ideas. | o project implementation (preparation for a
presentation, publication, brochure or other
literary product);

e making up crossword puzzles, a vocabulary
of a literary direction.

Leading principles in modeling of the author's methodological complex are:
estheticism, unity of the emotional and logical perception of art, workcentrizm in
school literature. We will describe possibilities of their implementation in the
technique of studying literary directions.

The principle of esthetics by definition of H. Tokman, due to the essence and
nature of literature, is the phenomenon of art and it develops according to the general
esthetic laws of artistic exploration of reality [8, p. 35]. A modern student must learn

deeply feel the beauty which is in the art word. To the development of a culture of



communication with art work will largely contribute the study of literary directions,
understanding their leading esthetic principles. Depth of perception of an artwork
depends on the development of an esthetic feeling associated with feelings of beauty
which are differently manifested in literary directions and are caused by the ideas
about the world and man. Different ratios between esthetic categories define the
specificity of the high style. In the Baroque works it is reflected a divine beauty of the
world and man; in classic — beauty is revealed through the mind and the perfection of
the form; the ideal of romantics a free, spiritually rich personality became, which
beauty is in the feelings, noble intentions and actions; the cult of the impressionists —
the beauty of the environment as a source of a vital energy; symbolists saw the beauty
of the Truth, generated by the genesis; futurists admired a technical beauty as well.
However, the beauty ideal is not always manifested with such esthetic categories, as
perfection, harmony, measure, great and sublime. The symbolists «mined» it from the
evil world, opposing the spiritual world, naturalists — from a low, coarse fact,
revealing the ugliness of biological instincts. 1. Franco emphasized that for the poet
there is nothing good or ugly, offensive or pleasant, good or evil. All available for his
work [10, p. 178].

We direct the reader’s activity of high school students to reveal secrets of «an
artistic beauty», implement the principle of estheticism. This will ensure the
perception of works of art according to their natural properties, in such directions as:

 mastering style esthetic categories, ideals, values in which it is accumulated a
spiritual potential;

* development of an esthetic sense, which is the ability of students to
experience the beautiful, to feel the harmony, striving for perfection, the ideal, to
understand the beauty in art, and embody it in life and creativity;

« assimilation of the spiritual values system, expressed by esthetic categories;

 formation of esthetic tastes, abilities to assess literary works through the
prism of esthetic criteria of the various styles of art paradigms;

* acquisition of an esthetic experience of perception of various styles of artistic

literature works and other art forms;



« stimulating of esthetic needs, the necessity of establishing the dialogue with a
fine in the diversity of its manifestations.

Another principle of the author's method is the unity of the emotional and
logical perception of an artwork. Scientists mark that the esthetic attitude to the
reading begins to form during the initial perception of an artwork and depends on the
strength of the emotional resonance. Y. Pasichnyk has proved that the emotional
perception of an artwork is the basic for the development of students own opinions
about what they read. Besides without a sensitive perception it is not possible to
implement the educational focus of the work analysis [7, p. 243]. However, the
emotionality is not the only condition to fully appreciate the artwork. Emotional
reactions of the high school students will deepen with a skillful manipulation of
stylistic criteria of artistic phenomena. It is necessary to ensure a sufficient level of a
theoretical and literary knowledge, to create conditions for their successful
application in the process of the reader activity. We detail conditions of realization of
the principle of the unity of emotional and logical perception of an artwork in the
context of the method creation:

* setting on the appropriate level of an emotional and artistic reflection in the
process of reading and works analysis of the various styles of the Ukrainian literature;

» achievements of intellectualization of an emotional perception by senior
pupils of art works in the result of learning of theoretical and literary knowledge
about the art directions by students .

The aggravation of the literature lesson with theory can alienate students from
an artwork and an author's personality. This presupposes the necessity of taking into
account the principle of the workcentrizm in the school literary criticism. The
generalization of theoretical nature should be made on the basis of literary texts. We
will organize the dialogue of a pupil with an artwork on the esthetic principles of
literary directions:

» a work of fiction is the major form of an artistic reflection of the world, so we

are building our theoretical generalizations on the basic of its investigation;



* an art work is outside any conventionality, so we do not subordinate it to
stereotypes;

* we apply theoretical and literary knowledge for a deep penetration into the
essence of the literary work.

We will characterize the components of the methodology of studying of
literary directions, keeping the general statements.

The receptive (initial) stage is an intuitive recognition of the stylistic traits in
the work that differentiate it from the previous literary tradition. At this phase it is
identified the features of perception of a literary work, due to the esthetics of the
literary direction. High school students are aware of the way of understanding the
world by a writer, his esthetic concept. The students discover the features of
philosophical foundations of the work of the artists, turn to literary manifests. The
teacher quoted literary-critical articles, letters of writers that brightly illustrate
changes in the artistic thinking. Traits of literary directions are defined in fiction. If a
direction began its development in the architecture, sculpture, painting, music, the
connection establishes with these arts. It is illustrated their influence on literature.

The theoretical-literary (base) stage. Students systematize traits of a literary
direction, define the style dominant. Senior pupils define esthetic categories which
are inherent to a literary direction. They formulate the concepts; compare them with
the ones in the textbook, write in the literary vocabularies. At this stage it is important
to update theoretical and literary knowledge of the world literature. The
representatives of the literary direction are determined.

The practical (full) stage. Students apply theoretical and literary knowledge of
a literary direction during the analysis of themes, genres, motifs, images, the
language of artistic works, comparing them with works of different arts. Students
perform a variety of literary tasks, make stylistic researches of artworks, prepare
reports, and participate in discussions, deliberations. At this stage it is appropriate to
implement a comparative studying of the style of Ukrainian and foreign writers. It is
important to improve the skills of an art-stylistic analysis of a literary work, the

consolidation and expansion of stylistic reference points in the world of the word art.



The stage of the creative application (creative). Students create their own
literary product. High school students write essays under the laws of literary
directions (a composition-reflection, a composition-fact, a composition-impression, a
composition-expression, etc.). Students develop symbols, literary landscapes,
cinquains, logos, implement creative projects, and prepare presentations, literary
newspapers, and advertising booklets.

According to the stages of learning literary movement there has been

developed the methods and technics of education which are presented in the table 2.

Table 2
Methods and technics of education
on different stages of learning literary movement
Stages Methods (after Techniques
M. Kudryashov )
Receptive Creative reading, e Quoted literary manifests;
(initial) reproductive, e textual associations  (after
heuristic H. Tokman);

e associations between various
arts.

Theoretical and Reproductive, e Interpretation and presentation
literary heuristic of the name of the direction (after
(basic) H. Tokman);

e a definition of the concept.
Practical Creative reading, e Comparative analysis of works
(full) heuristic, representing one direction;
research e comparison of images in a

variety of styles;

e the definition of the stylistic

dominant in the artistic text and

creativity of the writer.

Creative applications Heuristic, e The definition of the elements
(creative) research of the directions in the text, the

writer's works;

e creating a cinquain according

to the direction features;

e creation of the direction logo;

e the creation of a literary

product according to the esthetic

laws of the direction.




The methodological model for studying literary directions is a consistent,
dynamic, open system. It is created on the basic of synergetic principles of plurality
of ways of the world learning, estheticism, and the unity of the emotional and logical
perception, taking into account cross-curricular relations, connections between the
arts. It is a complex of a meaningful, a technological (design of methods, techniques,
types of lessons, out of class work, the development of oral and written speech, out of
class activities and others), a monitoring components which are united by the idea of
organization of senior pupils studying the Ukrainian literature on esthetic principles.
The model will ensure the formation of the high styles competence and understanding
the system of spiritual values embodied in the artistic creation. Literary directions are
different by their artistic nature. That is why it is necessary to create the models of
studying Baroque, classicism, romanticism, realism, impressionism, expressionism,

symbolism, futurism, etc.

References

1. Gromkova M.T. Mirovozzrencheskaya funktsiya sovremennogo
obrazovaniya [The ideological function of modern education]. Magister. 2000. Ne 6.
Pp. 38 — 50. (rus)

2.  Dahin A.N. Pedagogicheskoe modelirovanie: suschnost’, effektivnost'
i... neopredelennost’ [Pedagogical modeling: nature, effectiveness and...
uncertainty|. Pedagogika. 2003. No 4. Pp. 21 — 26. (rus)

3. Dahin A.N. Pedagogicheskoe modelirovanie 1 kompetentnost’
uchastnikov obrazovaniya [Pedagogical modeling and competence of participants of
education]. Shkolnye tehnologii. 2007. Ne 6. Pp. 64 — 72.

4. Kudryashev N.I. Vzaimosvyaz’ metodov obucheniya na urokah
literatury [The interconnection of the teaching methods at the literature lessons].
Moscow, Prosveschenie. 1981. 190 p. (rus)

5.  Lodatko Ye. O. Modelyuvannya v pedahohitsi: tochky vidliku [Modeling
in pedagogics: reference points]. Retrieved from http://intellect invest.org.ua/

pedagog editions e magazine pedagogical science vypuski nl 2010 st 2/ (ukr)



6. Marko V.P. Analiz khudozhn'oho tvoru : navchal’nyy posibnyk [The
analysis of an artistic work: study guide]. Kyiv, Akademvydav. 2013. 280 p. (ukr)

7. Pasichnyk Ye.A. Metodyka vykladannya ukrajins'koji literatury v
serednikh navchal'nykh zakladakh: navchal’nyy posibnuk [Methods of teaching of
the Ukrainian literature in secondary schools: study guide]. Kyiv, Lenvit. 2000. 384 p.
(ukr)

8. Tokman' H. L. Metodyka navchannya ukrajins'koji literatury v seredniy
shkoli: pidruchnyk [Methods of teaching of the Ukrainian literature in secondary
school: extbook]. Kyiv, VTs «Akademiya». 2012. 312 p. (ukr)

9. Ulishchenko V.V. Teoriya i1 praktyka intersub’yektnoho navchannya
ukrajins'koji literatury v shkoli: monohrafiya [Theory and practice of the
intersubjective teaching of the Ukrainian literature at school” monograph]. Kyiv,
Production of M. P. Dragomanov NPU. 2011. 398 p. (ukr)

10. Franko I. Ya. Iz sekretiv poetychnoji tvorchosti [From the secrets of
poetry]. Kyiv, Rad. pys'mennyk. 1969. 192 p. (ukr)

11. Hutorskoy A.V. Didakticheskaya evristika. Teoriya i1 tehnologiya
kreativnogo obucheniya [Didactic heuristics. Theory and technology of the creative
learning]. Moscow, MGU. 2003. 416 p. (rus)

12. Tsykin V.O. Synerhetyka 1 osvita [Synergetics and education].
Synerhetychne  svitobachennya: naukovi i pedahohichni aspekty. Ed. by
N. V. Kochubey. Sumy, VTD «Universytets'ka knyhay. 2005. Pp. 162 — 177. (ukr)

Hexwusa JI. JI.

MertoauyHa MoOJIeNIb BUBYCHHS JIITEPATYpHUX HAIMNPSAMIB Kpi3h MPU3MY
CHHEPIeTUKH Ta MeIaroriyHuX CTPaTeTii e BpUCTUKHU

VY crarTi cXapakTepu30BaHO TECOPETHUUYHI 3aCaJl METOJUYHOT MO/IEJI1 BUBUCHHSI
JTITEpaTypHUX HAMpPsMIB YKpaiHCHKOTO MHUCHMEHCTBA B CTAapIIMX Kiacax. ABTOD
BU3HAYa€ KOHIENTyaJbHY OCHOBY, NPHUHIIMIIA BHKJIQJaHHS, METOJOJOT1uH1
MOJIOKEHHSI, EKCTPArojabOBaHl 13 CHHEPreTHKH Ta JUIAKTUYHOI EpPUCTHUKH.
[TigrpyHTsAM 11i€1 METOAMYHOT MOJICIII € 1/1es] OpraHi3allii HaBYaHHS CTapIIOKIACHUKIB
yKpaiHChKOi JIITEpaTypu Ha ECTETUYHUX 3acajax 3 HEOOXITHICTIO OCMHCICHOTO
3aCBOEHHS TEOPETUYHOTO Marepialy, 10 3a0e3ledyBaTHME HaJle)KHE EMOIIHE
CIIPUUHATTS PI3HOCTUIBLOBUX TBOPIB YKPAiHCBKOTO IHChMEHCTBA, (OPMYyBaHHS
BEIIMKOCTHJILOBUX  OPIEHTHUPIB Yy  JIITeparTypi, AyXOBHO-I[IHHICHE 3aCBOEHHSI



XYJ0)KHBOTO 00pa3y cBITYy. MeToIo 11i€l CUCTEMH €: BU3HAUECHHS Ha KOXKHOMY eTarl
BUBYEHHS JIITEPATypHOrO HampsiMy e(OEeKTHUBHUX METOAIB 1 MPUHOMIB; po3poOKa
YPOKIB JOCHIDKEHHS XYJ0XXKHBOT'O TBOPY SK SIBHUINA JITEPATypHOTO HAMNpsIMY;
IJIAaHYBAaHHSI PO3BUTKY MOBJICHHSI 3 YpaxyBaHHSM OCOOJMBOCTEH BEIUKUX CTUIIIB.
Peanizanis mpoBigHOT 17€i Ha BCIX PIBHSAX BHUKIAJAHHS CIPUATHME YCHIITHOMY
(hopMyBaHHIO BEJIMKOCTHIILOBOI KOMITIETEHTHOCTI.

Knrouosi cnosa: nitepatrypHuil HanpsiM, €CTETHYHI 3acaii, METOJAUYHA MOJIEIb,
CUHEPIeTHKA, BEJIMKOCTUIbOBA KOMIIETEHTHICTb.

Hexwusas JI. JI.

Metoauyeckast MOJI€NIb U3YUEHUS TUTEPATYPHBIX HAMIPABICHUI CKBO3b IPU3MY
CUHEPIreTUKH U MeIaroru4eckux CTpaTeruil SBpUCTUKU

B craTpe maHa XapakTepHUCTHKA TEOPETUYECKUX OCHOB METOJMYECKOW MOJIEIIH
M3YUYCHHUS JIUTEPATypPHBIX HAMpaBICHUM B CTApIIMX Kjaccax. ABTOp ONpeAessieT
UJElo, MIPUHIUIIBI npenojaBaHus, METOIOJIOTUYECKUE MTOJIOKEHUS,
AKCTPANOJIMPOBAHHBIE W3 CUHEPreTHUKA W JIUAAKTUYECKOW 3BPUCTUKUA. OCHOBOU
MOJEIMN SIBISICTCS HJIes] OpraHu3alu OO0y4YeHHUs! CTaplICKIACCHUKOB YKPAWHCKOM
JTUTEpaType Ha 3CTETHUECKUX Hauyagax ¢ HEOOXOAUMOCTBIO OCMBICIEHHOTO YCBOCHUS
TEOPETUYECKOr0  MaTepuana, uro OOeCHeYUT SMOLMOHAIBHOE  BOCHPUSITUE
Pa3HOCTWJICBBIX  MPOU3BEJCHUN  YKPAaWHCKOHW  JUTEparypsl, (HopmMupoBaHme
OPHEHTHUPOB B UCKYCCTBE CJIOBA, TyXOBHO-LIEHHOCTHOE OCBOEHHUE XYJI0KECTBEHHOTO
oOpaza mupa. Llenb 3TOH cHUCTeMBl: ompenelieHHe Ha KaXIOM 3Tafne U3Y4YeHUs
JUTEpAaTypHOro HampasieHus >((PEKTUBHBIX METOJOB M MPHEMOB; pa3padboTKa
YPOKOB  HCCIEAOBAaHMUS  XYIOXKECTBEHHOTO  IIPOM3BEICHUS  KAaK  SIBJICHUS
JUTEpaTypHOro HampabiieHus. Peanuzanus Beaymieid HAEM Ha BCEX YPOBHAX
MpenoaBaHus oyznet CIIOCOOCTBOBATH YCHEUTHOMY (bopMHPOBaHUIO
KOMITETEHTHOCTH B 00JIACTH JINTEPATYPHBIX HAIIPABICHUIA.

Kniouegvie cnosa: nutepaTypHOE HamlpaBi€HUE, OSCTETUYECKHME Hauana,
METOJMYECKasi MOJIeNlb, CHHEPreTHKa, KOMIETEHTHOCTh B OOJACTH JIUTEpPaTypHBIX
HAIpaBJICHUM.
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